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SYNOPSIS 
 
1979, New Mexico, USA. Olmo is stuck. Today is his turn to take care of his sick father even 
though he is only 14-years-old and would much rather be hanging out with his best friend, 
Miguel. But when he gets invited to a party by his beautiful neighbor, Nina, he will do whatever 
he can to get out of his duties, embarking on a journey of mischief and chaos. As the night 
unfolds, he may come to love the very place he's spent so long trying to escape: his home. 
 
 

DIRECTOR’S STATEMENT 
 
 
OLMO comes from a deeply personal place within me. Through the process of making this film, 
my hope is that we took the personal and made it universal.  

Olmo is a boy, who, like all teenagers, wants to escape his family to spend time with his friends. 
I, myself, found a friend when I was his age, and together she and I learned to handle our 
challenges through music, and through our shared sense of humor. Life distanced us for a long 
time, but the necessity of telling this story about families brought us back together. OLMO gave 
Vanesa and I an opportunity to write together. 

From the first line of the script we realized that the most honest and human way to talk about 
pain was through that humor. OLMO is a love letter to families (the ones we’re born to, the ones 
we choose), friendship, and the music that carries throughout our lives. 

 



PRODUCER’S STATEMENT / PLAN B 

Fernando Eimbcke’s marvelous DUCK SEASON and subsequent work has left an indelible 
mark on us.  
  
When he came to us with OLMO – a deeply personal and universal story full of humor and 
music– we jumped at the chance to be a part of it.  
  
With OLMO, Fernando gives us a look at a Mexican-American family in a mythical 1979, but the 
emotions and dynamics he explores resonate today and into the future. 
  
With his distinctive eye, Fernando has crafted one of those films for every generation – where 
you can imagine yourself as both parent and child - about a family we all know somehow yet 
seldom see on screen. 
 
 

Q&A WITH FERNANDO EIMBCKE AND VANESA GARNICA 
 
How did the story of OLMO begin? 
 
Fernando Eimbcke: I had a very simple idea about a teenager who needs to take care of his 
father. I called Vanesa Garnica, the co-writer, and I told her the idea. Normally, when I write by 
myself, it takes me a lot of time to develop a script. With Vanesa, it was very easy, very organic. 
We have been friends for more than 30 years, and we had shared experiences to draw on. 
 
We started with this idea, and then we started to set up an object of desire, Olmo’s neighbor, 
Nina Sandoval, who invited them to this party. So we had all the elements to create this story. I 
had worked with Plan B in the past and happily they liked my work, so I sent them the finished 
script, and they fell in love with it, and came on board as producers.  
 
We needed producers in Mexico and I had read an interview from Erendira Nuñez Larios where 
she talked about her interest in producing films for directors with distinct voices. I found out she 
was associated with Michel Franco, who I knew for a long time, so Teorema was the perfect 
production company to produce from Mexico with Plan B. 
 
 
You mentioned that you and Vanesa drew on some family experiences that informed the 
story. What were some of those experiences?   

Eimbcke: I think many people can relate to the experience of having a health problem in one’s 
family. There can be so many people in one family, and life is so fragile. Dramatically, it opens 
up a very universal set of circumstances. 

 



What did your writing process look like? 

Vanesa Garnica: Since we've known each other for so long, it was very easy. It became an 
extension of our friendship, we just started talking and talking and talking and sharing our 
experiences when we were growing up. Then came the hard work of structuring a story and 
making it work. But I think we knew what we wanted to express and we knew where the emotional 
core of the story was. The rest became as it is with screenwriting: playing with a puzzle and 
finding where the pieces fit.  

There are tons of moments of humor, which I think is the best way to deal with pain, and I think 
it's something that Fernando and I have been doing our whole lives. When things get awful, just 
find a way to laugh. It became pretty easy to slip into the humor of things, and I think that makes 
it even more relatable. Actually dealing with pain through humor is a way of relief.   

The movie freely mixes humor and reality, how did you decide on the movie’s tone?  

Eimbcke: Vanesa and I share a very similar sense of humor. I think it can be a form of empathy 
with your characters to find whatever humor you can in their situation, and to be clear, never 
laughing *at* the characters. It’s like Vanesa said, laughing through a difficult situation is a very 
human, relatable thing.  

Families can be absurd. Families can have a lot of conflict. That's why at the end of the film, 
even though all their problems aren’t resolved, you can consider it a happy ending. 

I think that the humour also reflects a lot of humanity. One of our influences on this film was 
Charlie Chaplin. For example, in a film like THE KID, the character is an orphan, but Chaplin 
gave the audience a chance to laugh, too. Chaplin found the humor, a very tender humor. 

 

Did you have any other cinematic influences in mind when creating OLMO? 

Eimbcke: The other day I found a very beautiful film and I thought, “Oh, why didn’t I see it 
before?” It's a film from Jean Renoir, called TONI. And it was very beautiful to see that film and 
to see that kind of difficult balance between tragedy and – it was not like humor, but there's 
some lightness that’s very beautiful. It's very poetic. I think that the films are related, OLMO and 
TONI, and they are in dialogue. But I think that the main influence was Chaplin. I am a complete 
fan of Chaplin. 

 

That sense of humor in your film also extends to the visual style of OLMO. Can you share 
a bit about how you decided to incorporate those influences into your visual approach to 
the story?  



Eimbcke: It was very interesting because we wanted to play with a lot of cliches about what it 
means to be a man; the fast car, huge ego, the power those things represent. We fell in love 
with those kinds of cliches because we were playing with humor.  

I think that if you have the chance to record an argument or a fight in your own family, you will 
be surprised to see what things people care about. It could be shoes, a car, or a t-shirt, with the 
family in OLMO, it was a grill. Of course, objects can be inherently cinematic because they don't 
represent the object itself, they represent desires.  

With OLMO, I feel the main theme is family (and I’d consider Olmo’s friend Miguel to be part of 
that family). So that theme also informed our visual choice in terms of showing the characters in 
relation to one another.  

 

Speaking of family, how did you cast the members of the Lopez family? 

Eimbcke: Susan Shopmaker, our Casting Director did an amazing job. Aivan surprised me from 
the first audition. Physically he was perfect for the role but much more important, he was 
intelligent, sensitive and imaginative. If you see him you understand why he was the one and 
only one. We did a callback with Aivan and Diego (Miguel) and their chemistry was 
unbelievable. 

 

What made Gustavo right for the role of the father, Nestor? 

Eimbcke: I saw him in “Año Bisiesto” (LEAP YEAR) and I knew he was an actor who liked to 
take risks. He took a big risk with this role and underwent a major transformation. 
 
 
How Andrea Suárez come to be cast as Cecilia, the mother? 
Eimbcke: It was in STAND CLEAR OF THE CLOSING DOORS where I saw Andrea Suárez. 
There was no need to look for another actress, she was the one. Susan Shopmaker did the 
casting for that film, too! That film helped me to understand that in a Mexican American family 
kids could talk in English and the parents in Spanish.  
 

How did you establish the time period in which the film takes place? 

Eimbcke:  The period is intentionally not in your face. This story could happen in the seventies 
or in the eighties, the only thing we were really concerned about was not having the technology 
of today because that changes how people interact if they have smartphones, etc. OLMO is 
about a family, an immigrant family. It's very tough and sad to see what is happening to 
immigrants right now. I think to tell a story about a Mexican family in the United States, at this 
moment, is important. First and foremost, OLMO is about family. 



 

Music plays a large part in OLMO. How did you decide to incorporate the various styles 
of music we hear in the film? 

Eimbcke: The film is a declaration of love to music. I love music, and it has moved me a lot in 
my life: music, finding records, sharing records.  I had a shared editing process with Mariana 
Rodriguez here in Mexico and then Hilda Rasula in LA, and it was really interesting because 
there is some music from Mariana and there is some music from Hilda. Hilda found this Mexican 
music from the seventies from a band called Los Dug Dug's. It was a cult band, and I think it 
creates something very interesting in the film.   

I love Beethoven, and it was super interesting to put a disco version of the Fifth Symphony in 
the film.  

Music is what sets the action in motion in this film – the boys need to take a stereo to the party. 
So the music was very important. It’s a window to what the characters are feeling at any given 
moment.  We were very lucky because there was a composer called Giosuè Greco, an Italian 
American musician who worked on DÌDI and creates soundscapes from specific instruments like 
the accordion in OLMO. We worked at a distance. He was based in L.A., I was in Mexico, and it 
was really amazing to work with him and see all the things that he gave the film. 

 

After co-writing the film together, how did Vanesa continue to collaborate with you during 
the production? 

Eimbcke: Vanesa was so important throughout production. When we were looking for the right 
stereo to use as a prop, Vanesa would say “No, that's from 1982, not 1979, come on.” She did a 
lot of research. She worked with a technician to understand how to do things with the stereo. 
She went into high school yearbooks from New Mexico in 1978 to see those photos.   

Garnica: Even though it's not a documentary and this is fiction, you still have to root the story 
somewhere. When dealing with the migrant experience, which is something that we didn't live 
ourselves, we wanted to be accurate. It is a way to respect anyone that has gone through that 
experience. Even if there's tons and tons of research that you don't necessarily use at the end, 
you have to go through that. I love research. It gives you the sense that you are actually finding 
the character in the process..  

 

What do you want audiences to take away from OLMO? 

Garnica: During pre-production, I got to meet all the crew. The first thing that everyone told me 
was that they had such a deep connection with the script because they had to take care of a 
parent, a grandparent, a spouse, everyone had a story. I mean, it was silly of me because I 



hadn't thought of it as such a universal story, and I discovered that it really is. We're always 
taking care of someone else, and it feels like a very lonely place to be, but it isn't. My first hope 
is that people don't feel so alone in that experience. The other thing is – I mean this is not a 
political film at all – but in a way every film is now political. In a moment when our fellow 
Mexicans are being mistreated badly, I think it's nice just to see each other as humans and 
share the experience of living, struggling and laughing without all of this additional otherness, 
without the rejection, just sharing the human experience. 

Eimbcke: For me, I hope audiences reflect on the meaning of family. Humanity is a big family, 
and as a society, we are forgetting that. We thought a lot about the health system in the world 
because the conflict starts when Olmo wants to go to a party, but then he needs to take care of 
his dad. We, as a society, as humanity, we are not treating people with the dignity they deserve. 
​
The way we treat people as they age, or as they become ill, that’s how you can define a society.  
 
Ultimately, our main concern was to tell a story about family, because we truly believe that our 
job as filmmakers is to create emotions. Art and films are about touching people.  
 
 

BIOGRAPHIES 
 
Fernando EIMBCKE (Director / Co-Writer) 
 
Over the past decade, Fernando has established himself as one of the most influential directors 
in Latin America. Born in Mexico City and educated at UNAM, Eimbcke started—as did many of 
his contemporaries—with short films and music videos before bringing his eye to feature films. 
His debut film, TEMPORADA DE PATOS (aka DUCK SEASON), was featured at 2004 Cannes 
Film Festival and went on to win several accolades. The film was released by Alfonso Cuarón 
and Warner Independent in the United States. His subsequent film, LAKE TAHOE, premiered at 
the 2008 Berlin International Film Festival, where it won two prizes. And his third film, CLUB 
SANDWICH, premiered at the 2013 Toronto Film Festival and won the Golden Shell at the San 
Sebastián Film Festival. In all three of his feature films, Eimbcke provides brief glimpses into the 
lives of young characters traversing the formable and transformative times of adolescence. 
Throughout his oeuvre, Eimbcke displays a remarkably deft comedic sensibility that captures 
the idiosyncrasies and slight wonders of childhood innocence and naiveté. 
 
Vanesa GARNICA (Co-Writer) 
 
Vanesa Garnica is a Mexican novelist and screenwriter. She is the author of six novels including 
Notas para Bunker Hill (Amado Nervo National Award 2019) and Después de la bruma (Nellie 
Campobello National Award 2012). Besides Olmo, she has cowritten with Fernando Eimbcke 
three other screenplays: Moscas, Los niños de Morelia and Chiqui. She wrote the screenplay 
for animation Casandra, currently in production. 
 



Dede GARDNER & Jeremy KLEINER (Producers) 
 
Dede Gardner and Jeremy Kleiner are two-time Academy Award-winning producers and 
Co-Presidents of Plan B Entertainment, which they run with its founder Brad Pitt. Their body 
of work includes Academy Award- and Golden Globe-nominated and winning films such as: 
RaMell Ross’ Nickel Boys, Sarah Polley’s Women Talking, Andrew Dominik’s Blonde, Lee 
Isaac Chung’s Minari, Barry Jenkins’ If Beale Street Could Talk and Moonlight, Adam 
McKay’s The Big Short and Vice, Ava DuVernay’s Selma, Steve McQueen’s 12 Years A 
Slave, and Terrence Malick’s Palme d’Or-winning The Tree of Life. Recent features include 
Maria Schrader’s She Said, Cory Finley’s Landscape with Invisible Hand, Reinaldo Marcus 
Green’s Bob Marley: One Love, Jon Watts’ Wolfs, and Tim Burton’s Beetlejuice 2. 
Forthcoming releases include Bong Joon Ho’s Mickey17, and Joe Kosinski’s F1. Recent 
television releases include Amazon Original series Outer Range starring Josh Brolin in his 
television debut, and Amazon series High School and Paper Girls. Past television series 
include the HBO/Sky limited series “The Third Day,” created by Dennis Kelly, and the 
Amazon limited series “The Underground Railroad,” created by Barry Jenkins. 
 
Eréndira Núñez LARIOS (Producer) 

Eréndira Núñez Larios is a Mexican film producer. Over the past six years, she has produced 
several influential films that have had a strong audience in Mexico and across the border and 
that have premiered in the main film festivals around the world -Cannes, Berlin, Venice, TIFF, 
San Sebastián, Sundance, among others.  

In 2019, Eréndira teamed up with acclaimed filmmaker Michel Franco to start the production 
company Teorema. Together, they have produced over ten feature films. Some of their notable 
projects are: Memory (Dir. Michel Franco), featuring Academy Award Winner Jessica Chastain 
and Peter Sarsgaard, winner of the Volpi Cup for Best Actor at the Venice Film Festival in 2023; 
Heroic (Dir. by David Zonana), premiered at Sundance in World Dramatic Competition; New 
Order (Dir. Michel Franco), winner of Grand Jury Prize at the Venice Film Festival in 2020. 

Her recent work includes Dreams by Franco starring Jessica Chastain and ballet dancer Isaac 
Hernández, filmed in San Francisco and Mexico - premiering in Competition at the 2025 
Berlinale. She has also produced, along with Plan B, Fernando Eimbcke’s latest feature, Olmo 
world premiering in the Panorama section at the 2025 Berlinale.  

Michel FRANCO (Producer) 

Michel Franco is an award-winning filmmaker who was born in 1979 in Mexico City. The films he 
has written, directed, and produced have helped put Mexican cinema in the global spotlight. 

His most recent feature film, MEMORY, premiered at the 2023 Venice Film Festival In 
Competition and stars Academy Award®-winner Jessica Chastain and Peter Sarsgaard, who 
won the Volpi Cup for Best Actor. 



His other films include SUNDOWN, starring Tim Roth and Charlotte Gainsbourg (In 
Competition, Venice Film Festival 2021), NEW ORDER (Silver Lion Grand Jury Prize, 
Competition, Venice Film Festival 2020), APRIL'S DAUGHTER (Special Jury Prize, Un Certain 
Regard, Cannes Film Festival 2017), CHRONIC, starring Tim Roth (Best Screenplay, 
Competition, Cannes Film Festival 2015; Nominated for Best Feature and Best Male Lead at the 
2017 Film Independent Spirit Awards), and AFTER LUCIA (Prize Un Certain Regard, Cannes 
Film Festival 2012). 

He has also produced multiple films under his Teorema banner including Lorenzo Vigas’s FROM 
AFAR (Golden Lion, Venice Film Festival 2015). 

His upcoming projects include the feature film DREAMS, where he reunited with MEMORY star 
Jessica Chastain, premiering in Competition at the 2025 Berlin Film Festival.  

Susan SHOPMAKER (Casting Director) 
 
Susan Shopmaker is one of independent film's most respected casting directors, with over 25 
years of feature film credits to her name.  
  
Recently Susan cast Alexander Payne’s Academy Award winner The Holdovers, Michel 
Franco’s Memory (Venice 2023), Alonso Ruizpalacios’s La Cocina (Berlin 2024), Fernando 
Eimbecke’s Olmo (Berlin 2025) and Sean Durkin’s The Iron Claw which was released by A24.  
  
She also cast Paul Schrader’s First Reformed (Venice 2017) and The Card Counter (Venice 
2021). Other films: Darius Marder’s Academy Award winning film Sound of Metal, John 
Cameron Mitchell’s cult classic Hedwig and the Angry Inch, Michel Franco’s Chronic (Cannes 
2015 Award Winner & 2017 Spirit Award Nominee), Franco’s Sundown (Venice, TIFF 2021), 
and The Nest for Sean Durkin. 
  
In 2024 Susan won a BAFTA for Best Casting and CSA award for her work on The Holdovers 
and another CSA award for Memory. In 2018 she won the Casting Society of America's Artios 
Award for Eliza Hittman's Beach Rats and previously won an Artios Award for Sean Durkin’s 
acclaimed Sundance drama Martha Marcy May Marlene. 
 
Carolina COSTA (Cinematographer) 
 
Selected as one of American Cinematographer’s Rising Stars of 2018, Carolina Costa has 
traveled the world lensing critically-acclaimed feature films, documentaries, shorts, and 
commercials. Carolina is currently the Director of Photography on Ryan Murphy’s series 
GROTESQUERIE and the new season of Monsters. She is the DP of the upcoming feature 
OLMO directed by Fernando Eimbcke, produced by Plan B and to premiere at Berlinale 2025. 
She was also the DP for FANCY DANCE starring KILLERS OF THE FLOWER MOON 
Oscar-nominee Lily Gladstone and directed by Erica Tremblay. FANCY DANCE premiered at 
the Sundance Film Festival in 2023 and can now be watched on Apple TV.  



 
She has been nominated for numerous awards and won the SXSW 2023 ZEISS 
Cinematography Award for her work on FANCY DANCE, Tribeca’s 2023 Best Cinematography 
Award for her work on THE GRADUATES, the 2022 Women in Media + ZEISS Altitude Award, 
and was on Variety’s list of “10 Latinxs To Watch in 2020”.  
 
Some of Carolina’s past credits include serving as the DP of: David Zonana’s HEROICO 
(Sundance 2023); Tara Miele’s film WANDER DARKLY, starring Diego Luna and Sienna Miller 
(Sundance 2022); Minhal Baig and Jada Pinkett Smith’s coming-of-age film HALA (Sundance 
2019); Tinder’s first interactive series SWIPE NIGHT directed by Karena Evans; the fiction 
narrative film ICEBOX produced by three-time Oscar winning producer James L. Brooks (TIFF 
2018); the multiple award-winning feature CRYSTAL SWAN directed by Darya Zhuk; the 
award-winning film THEY (Cannes); Max Winkler’s Tribeca film, FLOWER, starring Zoey 
Deutch; the horror, thriller film THE EVIL HERITAGE (LA HERENCIA DE MAL); the pilot 
episode for the Amazon Freevee’s HIGH SCHOOL episodic series from award-winning director 
Clea Duvall; and BABENCO: TELL ME WHEN I DIE from director Bárbara Paz which premiered 
at the 2019 Venice Film Festival and took home the Best Documentary Award. 

Originally from Brazil, Carolina studied at the University of the Arts, London, where she was 
mentored by Sue Gibson, the renowned first female president of the British Society of 
Cinematographers.  

 
 
Giosue Greco (Composer) 
 
Giosuè Greco is an Italian composer, multi-instrumentalist, and producer based in Los 
Angeles. His music can be heard in Didi, which won the Audience Award at Sundance 
2024 and was subsequently distributed by Focus Features, as well as the Academy 
Award-winning short film Period. End of Sentence.Recent projects include the 
Emmy-nominated documentary Not Going Quietly and the 2024 Academy 
Award-nominated film Nǎi Nai & Wài Pó. Giosuè is currently scoring the eight-time 
Emmy-winning TV series Welcome to Wrexham (FX, Hulu) and recently finished scoring 
the Plan B feature film, Olmo. He also releases avant-garde cinematic pop music under 
his own artist project. 
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