75 et
m
Beﬂl:jup

Perspectives

the devil
S m o ke S Shhpi s

in the same hox)

A FILM BY i G
ernesto martinez bucio

e

F, EFEINE, L ISTTUTO MEXCARO DECINEWATOGRAF, ELFONDD PARA LA ﬁ%ﬂﬂﬂﬂﬂlﬁlmm AL 1§
) MAATINEL BUCI wr: AP GRAVD A, REAEC T MARNE AEGIAALEJANORY, AR URBE AL,
J0SEMIEUELENPIDUEE ™52 MAPCD HERNANCELCALD s ENESTD MATINEE BUCI, OOEIZABALEA o KATE it
EBETANEDUAT 455% 006 ABALEA e ENESTO NARTNEL UCID, ODEIZBALETA s OREN PLATA ™% RO INIUEE
% KARER PLAT o CANESTD MAGTINELBUCID "= ERNESTD TNELBUEID



" DIRECTED BY
WRITTEN BY

PRODUCED BY

PRODUCTION COMPANY
CINEMATOGRAPHY
CASTING DIRECTOR

ge:oucnor\l DESIGN
- EDITING

o i

SOUND DESIGN
- SOUND MIXER

LS

STARRING

&

& Alejandro Duran

Mandarina Cine

Odei Zabaleta ;

Michelle Betancourt =

Ana J. Bellido A 5

_'io,‘Odei Zabaleta & Karen Plata

Ernesto Martinez Buc

%sé Miguel Enriquez ?
Ii bel Mufioz Cota & Jorge Leal

s

L=
- = 1

&




H'p:?-ﬁgl..;r s

AR

Mexico City, mi s. After the sudden disappearan
of their paren
grandmother. As they struggle to survive, the line

between reality and something darker begins to blur.

siblings are left in the care of the

The grandmother, tormented by strange visions and
rising fears, grows more distant, while the children’s
grip on their own perceptions starts to unravel.

i
Following a violent confrdntation with their neighbors,
the siblings retreat further'into isolation, cutting the
off from the outside world.
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director ‘s statement

?;q There is a Chinese proverb that says,
2 : Brush cannot write two characters with the same
;I'? stroke,

And yet
# that is exactly what a good mistake does.

Anne Carson.

This film is not one story, but many. It was born fro
ago. We wrote and rewrote it together a thousand times, maybe more. We explored our
memories, love, fear, and the imagination of childh®od. | want to know if it’s possible to
make a film as if we were writing a book of poetry, Karen said. And | thought it should look

like a family photo album. We searched for lost ﬁé’{hories. We carefully collected them and

1 the mind of Karen Plata several years

completed them with our imagination: ¥ |

When | was a child, | was always afraid of the"D'eViT, and yet | preferred to sleep close to
him—he lived behind the curtains. The closet scared me more because that's where The Dead
Man came from. One day, Mom and Dad left and took a long time to come back. Neither of
them knew the other had left, too. At the back of the house, there was a water well. The water
would be cut off at 4 PM, but we had the well. The neighbors gave us mean looks; they didn't
like us, but | never knew why.

These memories are threads that knot together in shared desire, formed through sacrifice
and loss. We have to lose to gain—or at least, to hold onto the hope that we might gain
something.

The challenge has been to maintain the curiosity of not knowing whether this is the
beginning or the end of the journey. My aim has not been to simply transfer what was written
to the screen, but to transform that language, to allow the images, sounds, and bodies to
take the leadiTheir texture, their hardness, their fragility. To uncover, within the makeup of its
own matteritstruest essence: imperfection.

During the process, | applied some kind of rules or guides:

Count the parts, never the whole. Don't reconstruct the space. Memories resemble
memories, fragments glued together with imagination. Dig into the gaps. Avoid metaphor.
Materialize. Deny cause-and-effect without abandoning consequence. Let things unfold.
Work hard without knowing exactly why. The horizon isn't important, you just need to keep
walking. Seek the honéstimistake and allow it to exist. Preserve it, nurture it, and let it grow
without fear. Bury fear. Rlay. Laugh. Cry. Dream. Find the good mistake. Fail better.

Ernesto Martinez Bucio
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_ is work. In this film, he delves into
the relationships between siblings, explc ) through innocence and intimacy. He
examines the construction of fears—those siler ared fears that take root in childhood.
Fears that are inherited from generatlo'ﬁl o geratlon

The film employs a raw visual Ianguage W|th a handheld camera that “chases” the
characters through their everyday lives and their imagination, combined with an observant
and confident editing style. Ernesto plaji with temporal jumps and elements of the era that
add texture, personality, and character to the film. Fantasy diverges from naturalism through
sound design and the actors’ tone, while humor acts as a counterpoint throughout the film,

balancing drama affmtc_:i_:c_:om""

One of the greatest cf
acting experience. To p

nges was directing five children, most of whom had no prior
oare the young actors, a specialized acting workshep was

rand Acting Coach Michelle Betancourt. T &
tional states, reaching unique plac
the memory of the audience.
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Director of Photography Od
in Venice, has collaboratedy
natuﬁl lighting and camera ©
main location, a kind of cage that

t the set free of cables and riggi
fﬁe@/ without obstacles. =

The 5.1 sound mix was crafted by Carlos C’ortes Oscar winner for Sound of Meta Lk
sensitivity ultimately assembled this film into a unique piece. The film’s musical

Eres, performed by Spanish singer Massiel, contributes a nostalgic and tend
mothglféi'nging to her children from afar. '

This film%;:a love song—one of nostalgia, innocence, belonging, and the mos
instinct chant of survival.

Carlos Hernéandez & Gabriela Gavica
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Las Razones del Mundo (short, 2016

filmography

El Futuaro ( 2089 )
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La Madre (short, 2012)
Cenizas (short, 2011)
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